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l et me just say this at the outset and get it off my chest: in my
opinion, every graphic designer, be he or she young or old,
experienced or novice, traditional or experimental; every illustra-

tor, professional or student; and every typographer, regardless of

training, allegiances, personal tastes, preferences, or inclinations,
needs to read this little book. Seriously. No excuses.

When it arrived in my mailbox at Smith College, I began reading
it on the elevator as I made my way to my office with my satchel and
the rest of the morning’s mail. I read it as I fumbled with the keys
to my office. I kept on reading it as I took off my jacket and hung it
up with my spare hand. I read it as I made a pot of tea, again with
one hand. I continued reading it as  walked down the hall from my
office to the typography studio drinking said tea. I was so engrossed
init that I delayed the start of class for a few minutes so that I could
wind down to a non-frustrating stopping point. “I am not going
to be able to put this thing down,” I thought to myself as I antici-
pated that stopping point, and indeed I had to make myself stop.
But not before reading some of Mr. Hidy’s guidelines on design
—and the implied ethics of design—to my students: about univer-
sality (make it accessible to the widest audience), minimalism (use
only essential elements), hierarchy (attract the eye to elements in
order of importance), redundancy (deliver the message with text
and image), readability (organize the elements so they can be dis-
tinguished and understood), about honor (esteem the work), accu-
racy (do whatever research is required), originality (which I think
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goes a little deeper than his simple admonition not to plagiarize,
but we have neither room nor interest here for my own discourse
on the subject ). Good advice. A solid outline for an undergraduate
class in graphic design.

In the first eight chapters we are taken on a brief tour through
the process of designing a postage stamp for the United States Post-
al Service: Hidy’s Mentoring stamp, which was issued in 2002. He
begins the tour with a bit of personal background and the impact
that Leonard Baskin’s 1967 Thoreau stamp had on him. He then
outlines the assignment as it was given to him by the Postal Ser-
vice, which I found particularly fascinating since I am not a phi-
latelist, nor do I know much about the manufacture of postage
stamps. From there he explains his personal practices, procedures,
and theories and how they apply to this particular design problem
(this is the section from which I read to my students telling them
that they really, really need to pay attention to what he’s saying), to
his understanding and practice of composition, his use and appli-
cation of color, photography, and light and dark. He wraps up the
tour with a short history and displays of Penumbra, the typeface he
designed and used on the Mentoring stamp. The text closes with
short, diverse chapters on various technical issues as well as the
remarks he delivered at the day-of-issue ceremonies in Annapolis,
Maryland on January 10, 2002.

Hidy’s writing is clean, clear, economic, and well-balanced—
much like his designs. It is informative without ever being pedan-
tic. If 1 had a negative criticism, it would be that I would have liked
more of the writing. Given so much dull writing on these subjects, it
was a delight to encounter prose that flowed well and kept a bright
level of interest.

Michael Russem’s admirable design and typography are equally
clean, clear, balanced, and economic. The book is copiously illus-
trated with preparatory sketches, photographs, diagrams, and fin-
ished work. I might also add that the illustrations (and text) are
splendidly printed by the Stinehour Press in four signatures and
bound in simple and elegant printed paper wrappers by Acme
Bookbinding. All in all, a mighty fine production. And if I may go
back to my opening statement, everybody who is (or is interested
in the crafts of ) a designer, illustrator, or typographer should own
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this book. I am so impressed with it that I hope that I can adopt it

for my class. If I can’t, well, then I'll just read it to them.
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